Terre Haute Sinfonietta “Pops” Orchestra

08 March 08 Program 

Hollywood Music Masters 


HOUSE ANNOUNCEMENTS:
Jim announces Dr. Melendy’s Death and asks audience to please rise for a moment of silence followed by the National Anthem.
PLAY - “THE STAR SPANGLED BANNER”

Jim will introduce the Narrator Marylee Hagan who will then begin the introduction to the program.
Welcome! We are delighted you choose to be with us for today’s program.  The first music for motion pictures came from a pianist in the pit of the theater.  Pianists were the original screen composers.  There seems to have been some doubt as to the merits of this kind of scoring inasmuch as the pianist seldom played the same thing twice.   In the musical jargon of our day, he was “Faking it”. Immediately upon seeing the effectiveness of the simple addition of music to the previously silent film, composers set about to write organized music for the pit piano player.  Around 1916 small orchestras began to appear in the pits.  Soon, the pit orchestra expanded in the larger theaters to full size orchestras. Composers began to write mood music under headings such as “Fires, Storms, Chases, Love Scenes, and other headings, often chosen from classical composers”.  This method of scoring a picture was haphazard but it was a beginning and the film was more effective because of it.  With the advent of sound pictures, scores gradually became more sophisticated and were integrated into the film itself.

The stock market collapse of 1929 had a tremendous impact on every aspect of American culture.  While the film industry suffered its share of losses, it survived the 1930’s by meeting a very real need.  Never was escapist entertainment needed more than during the Depression, and Hollywood rose to the occasion.   The Hollywood musical came of age during the 1930’s.  After some largely unsuccessful and clunky productions in the early part of the decade, the major studios finally realized that audiences could not get enough of the big, kaleidoscopic ensembles in settings that were naughty, gaudy, and bawdy.  Busby Berkeley, choreographer and director, led the way with some spectacular successes. In the middle thirties, Erich Korngold, a classically trained composer from Vienna wrote the score for the film “Captain Blood” starring Errol Flynn. This score brought to the movie theater, music recorded by a full symphony orchestra. This historic marriage of film and full symphonic scoring led the way for composers who became legends of film composition such as Max Steiner, Victor Young, Alfred Newman and numerous composers that you will hear today.  

Composing for the silver screen became an art form of its own.  It is our pleasure to bring you some of the legends of the past and present—our “Hollywod Music Masters”.

“OPERA GOES TO THE MOVIES”

People, who loudly proclaim they “Can’t Stand Classical Music”, hear it all the time when it is inserted in the middle of a movie.  We begin with a selection that demonstrates how composers adapt music to fit the movie screen.  Susan Christiansen has arranged a medley of great opera music that was also used in five hit movies. 

The music from “The Barber of Seville was used in the movie Mrs. Doubtfire, The Marriage of Figaro from The Shawshank Redemption, La Boheme from Moonstruck, 

La Traviata from Pretty Woman and Rigoletto from Honeymoon in Vegas”. 

Here is “Opera Goes to the Movies”

“THEMES FROM 007”

One of the most profitable and popular film series has been the James Bond films. The British novelist Ian Fleming (1908-1964) published the first James Bond novel, “Casino Royale” in 1953.  The first James Bond film “Dr No” starring Sean Connery was released in 1962. The producers Harry Saltzman and Albert Broccoli did not expect the film to be much of a success, but it became an instant hit. It was followed immediately with “From Russia with Love” which was the last film Ian Fleming saw before his death from a heart attack in August of 1964. 

All of the films have been highly stylized with excellent production values and special effects.  Another hallmark of the James Bond films has been the musical scores which have become popular in their own right.  The 007 theme written by Monty Norman for Dr. No has become the subsequent signature for all James Bond films and is used as an “idée fixe” to identify the hero. You may recall the term “idée fixe” was invented by the French Composer Hector Berlioz for use in the “Symphonie Fantastique” from which we played the “March to the Scaffold” in our last concert. In the arrangement we are performing today you will hear the main theme, “For Your Eyes Only”, by Paul McCartney, and “Goldfinger” by John  Barry. 

“SUMMERTIME”
Born Jacob Gershowitz in 1898, the second of four children, George Gershwin wrote most of his vocal and theatrical works in collaboration with his older brother, lyricist Ira Gershwin. George achieved success in the concert hall with such monumental works as “Rhapsody in Blue” and “An American in Paris”.  He also composed 17 musicals for Broadway and had a number of his popular songs featured in the movies. Gershwin’s most ambitious composition was “Porgy and Bess”.  Gershwin himself called it a “Folk Opera” when it premiered on Broadway in 1935. Porgy and Bess is now widely regarded as the most important opera of the twentieth century. 

“DISNEY CLASSICS”

It often happens that music from a motion picture achieves popularity on its own and many times far exceeds that of the movie it came from. Two good examples are the popular song “Mona Lisa” which became a big hit for Nat “King” Cole from the movie “Captain Cary, U.S.A.” and “Nature Boy” also a hit for Cole, which won the Academy Award as best song from a picture called “The Boy with Green Hair”.

In addition to their live action films, the Walt Disney Studios have made numerous award winning animated features which are filled with award winning songs in their own right.  We now bring you a medley of songs from Disney’s film scores through the years.  The medley includes “Chim Chim Cher-ee  from Mary Poppins, A Dream is a Wish Your Heart Makes from Cindrella, It’s a Small World which was written for the New York World’s Fair, and “Zip-A-Dee-Doo-Dah from Song of the  South”, a wonderful combined animated-live action feature about the Joel Chandler Harris Uncle Remus Stories. 
“WHEN YOU WISH UPON A STAR”
The highly respected critic, the late Joel Siegel, once declared Disney’s “Pinocchio” to be, “one of the greatest American films of all time”. Honored with two Academy Awards for Best Original Score and Best Song, here is the immortal classic “When You Wish Upon a Star”. 

“TARA”
Now we come to the legendary composer Max Steiner, who was considered for many years to be the Dean of Screen Composers. Films scored by Steiner reached around the world. He received ninety (90) Academy Award nominations and twenty-two (22) awards. He was so revered that a society was created to honor him and help to perpetuate his music. Dr. Melendy was the first academician to have been made an honorary member of the “Max Steiner Society”.  The late Leonard Bernstein, no mean composer himself, once stated that if Max Steiner had composed nothing other than the music for “Gone with the Wind” we would still and forever be in his debt”. The beautiful “Tara’s Theme”, which was the name of the plantation that Scarlett O’Hara owned was used as a “Leitmotif”, a figure which was used extensively by Richard Wagner in his operas to identify a particular person, place or thing. Here is a fine arrangement by Frank Campbell-Watson of Max Steiner’s “Tara” from Gone with the Wind.

“PORGY AND BESS”
We now return to the musical genius of George Gershwin.  To interpret a medley of songs from the opera “Porgy and Bess” we are honored to bring you an artist who has performed with the Sinfonietta as a vocalist and most recently as the Narrator. 
For over fifty (50) years Chuck Shutt has performed as an actor, singer and director with many theatre groups in the midwest. The Terre Haute Community Theatre has become a family affair with his wife Jill, and his daughters performing in many roles. Chuck has been involved with at least eighty-five (85) productions. His University of Illinois voice professor Leroy Hamp first introduced him to the wonderful songs of “Porgy and Bess”. The orchestra plays and Chuck Shutt sings a medley from “Porgy and Bess”. 

INTERMISSION – (12 MINUTES)

“A TRIBUTE TO HENRY MANCINI”

In 1994 we lost one of the great screen composers, Henry Mancini. Enrico Nicola Mancini was born in 1924 in the Little Italy neighborhood of Cleveland. Mancini’s steelworker father made his son begin flute lessons at the age of eight and piano when he was twelve. Both father and son played in the town immigrant band the, “Sons of Italy”. After high school Henry attended the Julliard School of Music, but his studies were interrupted by WW II. After the war he returned to complete his studies. In 1952, Mancini joined Universal International Studios music department where he contributed music to over 100 films, notably “The Creature from the Black Lagoon, It Came from Outer Space and Tarantula.” He received his first Academy Award nomination for “The Glenn Miller Story” while at Universal. In 1958 he left Universal to work as an independent composer/arranger. 

With the musical scoring for the TV show “Peter Gunn”, Mancini’s career was secured, and he continued to write for a variety of TV shows and successful movies. Henry Mancini was nominated for eighteen (18) Academy Awards, winning four (4), seventy-two (72) Grammys, winning twenty (20). He also won a Golden Globe and was nominated for two (2) Emmys. Mancini recorded over ninety (90) music albums during his life, and toured extensively. A footnote of interest is that the Bloomington-based Al Cobine Big Band was used anytime Henry Mancini left Hollywood. Today the orchestra is performing a medley of music from the pen of Henry Mancini which includes the “Baby Elephant Walk from Hatari!, Charade, The Days of Wine and Roses and “Peter Gunn” from the TV series. 

“SOMEWHERE IN TIME”

Our next selection was written by John Barry for the 1980 romantic film “Somewhere in Time”. The movie starred the late Christopher Reeve, best known for his role of “Superman”, and the very much alive Jane Seymour, who most recently celebrated her fiftieth (50th) birthday while performing on the hit TV show, “Dancing with the Stars”. 
The movie tells a story of a present day writer who travels back to 1912 to meet a famous actress. Can love survive a seventy year age difference? The movie survived at the box office thanks in part to the musical score and the beautiful scenery of Mackinac Island and the Grand Hotel.  We feature our talented pianist Ms. Mimi Mech as we play “Somewhere in Time”

“MOON RIVER”

We have already talked about Henry Mancini and his career. We now return to him as the orchestra plays the Academy Award winning song from the movie “Breakfast at Tiffany’s, here is “Moon River”.

“MOONGLOW”

The moon has been forever tied to the subject of romance. In the 1955 film “Picnic”, which starred William Holden and Kim Novak, a drifter stops in a small Kansas town and steals an old friend’s girl. The song “Moonglow”, which won an Academy Award, is played while the couple is dancing at the local “Picnic”. Today Mr. Steve Prescott, Director of Ensemble Instrumental Music at St Mary of the Woods College is featured on the clarinet. Besides his teaching at St. Mary of the Woods, Mr. Prescott is well known as an adjudicator and teacher in the greater Midwest. 

“MOVIE SPECTACULAR”

To celebrate spectacular movies, we present a medley of movie themes called appropriately enough “Movie Spectacular”. Themes from “Batman”, “Dances with Wolves”, and “Robin Hood: Prince of Thieves” were arranged by Jay Bocock. Assistant 

“RAINY DAY MEDLEY”
“A Rainy Day Medley”. “Here’s That Rainy Day” by Johnny Burke and Jimmy VanHeusen, “Singing’ in the Rain” by Arthur Freed and Nacio Herb Brown, and lastly “Stormy Weather” made famous by Lena Horne in the 1943 movie of the same name.

“THE MAN I LOVE”

The song, “The Man I Love”  was originally written for the 1924 Broadway show “Lady, Be Good” but was dropped from the production before it reached Broadway. It was then added to the 1927 Show “Strike up the Band” which closed during its out-of-town tryouts. The song was then added to the Sigmond Romberg – Gershwin – P.G. Wodehouse show “Rosalie” but was again dropped.  The song became popular in London and Paris partly as a result of Lady Mountbatten. It then came back across the Atlantic and has become a standard in the Great American Songbook.

 “AS TIME GOES BY”

Mr. Richard Cooper, Principal Flute. Mr. Cooper will perform “As Time Goes By” Originally written by Herman Hupfield for the 1931 musical “Everybody’s Welcome”, the most famous version was sung by Dooley Wilson in the 1942 movie “Casablanca”. Mr. Cooper will perform on an Alto Flute.
“OL’ MAN RIVER”
We are pleased to bring back on stage Chuck Shutt to perform “Ol’ Man River” from the groundbreaking 1927 musical “Showboat” by Jerome Kern and Oscar Hammerstein II. Showboat broke new ground by integrating the music with the story so that the show flowed more easily. The songs moved the plot along. It also integrated the cast and tackled the still touchy subject of miscegenation.  Ladies and Gentlemen, Chuck Shutt and “Ol” Man River”

“OVER THE RAINBOW”
In 1938 Metro-Goldwin-Mayer wanted to make a movie from the L. Frank Baum children’s novel, “The Wonderful Wizard of Oz”. MGM head Louis B. Mayer wanted Shirley Temple for the lead, but 20th Century Fox would not allow, it as Ms. Temple was contracted to Fox.  Producers Arthur Freed and Mervyn LeRoy wanted Judy Garland from the beginning, and after it became apparent Ms. Temple could not accept the part, Louis B. Mayer gave the nod to Ms. Garland. Besides the great story and cast, the music was also memorable. Harold Arlen wrote the music and E. Y. Harburg the lyrics for one of the most memorable songs to come from the movies. “Over the Rainbow” became Judy Garland’s signature song for the rest of her life.  Arlen and Harburg shared the Academy Award for “Over the Rainbow” as the best original song from a movie in 1939.  By the way, the director for “The Wizard of Oz” had to rush off after finishing the picture to work on another small picture that was in trouble, called “Gone with the Wind”.  

“TRIBUTE TO JOHN WILLIAMS”

Every year since 1978 the Kennedy Center for the Performing Arts in Washington D.C. has recognized and honored Americans of exceptional service and lifelong accomplishment in the “Arts”.  In 2004 John Williams was so honored. John Towner Williams was born on Long Island in 1932. In 1948 the family moved to Los Angles and John attended UCLA. After service in the U.S. Air Force, John moved back East to study at The Julliard School of Music in New York.  Incidentally, his roommate was Henry Mancini. 

During his induction as a Kennedy Center Honoree, Steven Spielberg said,” John Williams is an American treasure and his musical voice has become a distinctive part of our culture”. We close today’s program with the same arrangement by Paul Lavender that was used on that program. The arrangement includes the “Star Wars (Main Theme), the Theme from Superman, Harry’s Wondrous World from Harry Potter, the Raiders March from Raiders of the Lost Ark, and Adventures on Earth from E.T., The Extra-Terrestial”.  

Jim bring back the soloists: Martha Jordan, Chuck Shutt, Steve Prescott, and Richard Cooper. He will also recognize the Narrator, Mary Lee Hagan and musicians who have joined the orchestra today: Sharilyn Spicknall, a student of Dr. Melendy’s and teacher at ISU, Deb Kelly from the Tribune-Star, an alumnus of this orchestra, Mr. Norman Hanson in the Trombone section, and Dr. Dalvin Boone, retired Professor of Trumpet and Jim’s teacher in college. 

Jim will then announce the encore Magnificient Seven from the movie by the same name. 

“MAGNIFICIENT 7”

3/30/2010

1

