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“The National Anthem” is performed and immediately followed by “An Outdoor Overture”. 

JIM gives INTRO: Good Afternoon ladies and gentlemen, I am Jim Chesterson, Music Director for the Sinfonietta Pops Orchestra and we welcome you to our concert this afternoon. This is our nineteenth (19th) season and our third (3rd) in conjunction with the Vigo County Public Library’s Big Read program.  When planning our programs we always look for a MC/Narrator who is a supporter of the arts, but there is an added dimension to today’s program. Because we are doing an excerpt from “Peter and the Wolf”, I thought we needed a literary person to help in preparation. Dr. Sheron Dailey, Emerita Professor of English and Communications at Indiana State University graciously acted as MC for our Christmas Concert at St Mary of the Woods last November and I thought she would make a great addition to our program today. Dr. Dailey earned her Doctorate in Communications from the University of Minnesota and was the recipient of the Caleb Mills Distinguished Teaching Award, the Philanthropy Award and the Theodore Dreiser Award from Indiana State University among other awards from state and national organizations.  Her performances have included a reading of “My Favorite Poems” at the Vigo County Public Library, and the narration of “Peter and the Wolf” with the Terre Haute Symphony Orchestra. Dr. Dailey also provided commentary and readings from Shakespeare’s plays for “Shakespeare and Music” with the Columbia Missouri Symphony Orchestra and Choir.  Please welcome Dr. Sheron Dailey.

SHERRY BEGINS:
Good Afternoon! As many of you know, the featured novel in this year’s BIG READ is Jack London’s classic “The Call of the Wild”. Certainly the lure of the unknown and the unexplored has beckoned not only to adventurers and travelers but also to creative artists who delight in taking us -- their audiences -- into new worlds.  In today’s concert we celebrate “The Call of the Wild” as a call to adventure with a wide variety of selections ranging from the known to the unknown: from the humorous to the sentimental; from the classical to the current.  

We began with a selection by one of the 20th Century’s most famous American composers – Aaron Copland, who was born in Brooklyn, N.Y. in 1900. Although Copland is probably most famous for his ballet scores (such as “Billy the Kid” and “Appalachian Spring”), in 1938, Alexander Richter at The High School of Music and Art in New York City asked Copland to compose a piece that would fit the school’s long term plan for “American Music for American Youth”. 

Copland was so intrigued by the concept that he interrupted his writing of “Billy the Kid” to compose “An Outdoor Overture.” Some think of it as a bit of a warm-up for the extended ballets that followed; nonetheless it emerged as a fully-formed essay in the composer’s folk music style.  In writing the piece, Copland kept in mind that he was writing for a high school orchestra albeit one with great talent. 
Still he held careful rein on the difficulties in the work without either underestimating the student musicians or sacrificing his typically syncopated and brilliant style. 

Ironically, “An Outdoor Overture” premiered in the school’s indoor auditorium! And it has continued to be featured in the indoor auditoriums around the world – including in Terre Haute. 

“ON THE TRAIL”
The Sinfonietta’s next selection is by Ferdinand Rudolph von Grofe 1892-1972 a pianist, arranger and composer, who gained fame as the chief arranger for Paul Whiteman’s band in the 1920’s. His most memorable work with Whiteman was his arrangement for the premiere of George Gershwin’s “Rhapsody in Blue”.  Grofe was also on the faculty at the Julliard School of Music where he composed and taught orchestration.  He also gained a significant following as a composer, including scores for several films and a piece with the intriguing title “Sonata for Flute and Bicycle Pump”. 

We won’t be hearing that today! Instead you will hear a portion of his most famous work, “Grand Canyon Suite”, written in 1931. 

The “Grand Canyon Suite” is a five (5) movement work which describes a day in the canyon. The best-known movement of the work is “On the Trail” which opens with the clip-clop sounds of a pack donkey and ends with a great “Hee-Haw”. Here is Marty Gold’s arrangement of “On the Trail” from the Grand Canyon Suite.

“WHITE RIVER LEGEND”
Paul Whear was born in Auburn, Indiana in 1925. After service with the U.S. Navy in World War II, he attended Depauw University in Greencastle where he earned both a Bachelor’s degree and a Master’s Degree in Music, as well as Case Western Reserve University in Cleveland where he received his Ph.D. He also taught composition courses at the National Music Camp in Interlochen, Michigan. Currently he is Emeritus Professor, composer and conductor of Marshall University and the Huntington West Virginia Symphony. 

Whear has composed numerous works for band and orchestra. This next selection was commissioned by the Blue Lake Fine Arts Camp. Each summer it welcomes approximately 5,000 campers of all ages to study music, theatre and dance.  The camp is located near Muskegon, Michigan where the White River flows into Lake Michigan so its title is most appropriate: “White River Legend”. 

Whear’s compositions have been performed by some of the most important bands and orchestras in the world including the London Symphony, the Cleveland Philharmonic, the U.S. Navy Band and the Band of the Coldstream Guards in London, and now Terre Haute’s Sinfonietta brings you “White River Legend.” 

“ASPEN FANTASY”

Francis L. Feese is a twentieth century composer and educator who has dedicated his career to inspiring and writing for musicians at all levels and ages – including grades one, two and three! His compositions have been played by mainstream orchestras throughout the country. Many of his pieces for elementary school children have been recorded by the Michigan State University Orchestra.  Assistant Director Rodney A. Foster directs the orchestra as they play the Francis L. Feese composition “Aspen Fantasy”. 
“DARK ADVENTURE”
Ralph Ford was born in 1963 in Panama City, Florida and is currently Professor of Music at Troy University in Troy, Alabama where he also serves as Director of Bands. In addition, he works throughout the United States and Canada as an arranger, conductor, clinician, technology consultant and adjudicator as well as composer with over 180 publications for band, orchestra, jazz ensemble and marching band.  As if that weren’t enough, he has composed, recorded, and produced music, jingles and 3D graphic designs for radio, TV and video productions.   

Ralph Ford’s composition “Dark Adventure” is a magical, mystical, musical journey through a strange and unfamiliar land. As dark adventurers you will encounter a wide and wild variety of musical moments including a calm scene halfway through before resuming the journey – a journey that concludes with much determination. Assistant Director Rodney Foster continues on the podium with “Dark Adventure”.

“SOMEWHERE OUT THERE”
James Horner was born in 1953 in Los Angles, Ca. Horner’s early years were spent in London where he attended the Royal College of Music and studied under Gyorgy Ligeti, who is best known for music that contributed to some of Stanley Kubrick’s films such as “2001: A Space Odyssey” and “Eyes Wide Shut”. Perhaps it was Ligeti’s influence that caused Horner to return to California, to study music at USC and UCLA, and – to end his teaching career at UCLA and turn to film scoring full time. 

Horner’s big break came in 1982 when he was twenty-nine (29). That year he wrote the score for “Star Trek II: The Wrath of Khan”. In the intervening twenty-seven years he has written music for over 100 films including (in 1987) “Aliens” for which he received his first Academy Award Nomination. 

He has been nominated for nine Academy Awards; seven Grammy’s; and eight Golden Globes. 
In 1998 he received the Oscar for “Best Original Drama Score” for “Titanic”. That album remains the third highest-selling instrumental soundtrack in history with 24 million copies sold. 
Horner also has displayed an enormous talent for writing music for children’s films, such as the animated features “How the Grinch Stole Christmas” and “An American Tale”.  Our next selection, “Somewhere Out There,” is from “An American Tale” for which he received Academy Award and Golden Globe nominations. In addition, the Linda Ronstadt and James Ingram recording won a Grammy Award. 
We have asked Mr. Michael Boswell, Voice and Music History Teacher at St Mary of the Woods College and Ms. Valerie Higbee, senior music major also from the “Woods” who was featured in our fall concert to sing this award-winning song for you. Here is “Somewhere Out There”

INTERMISSION
“OVERTURE to “THE WASPS”

Shortly after returning from Paris where he had been studying orchestration with Maurice Ravel, Vaughn Williams was invited by Cambridge University to compose incidental music for a performance of a play by the Greek satirist Aristophanes. We open the second half of our program with the 1909 Ralph Vaughn Williams Overture to “The Wasps”.
“THE EAGLE’S NEST”

Emil Isenman was writing music at the turn of the century – that would be the turn of the 19th to the 20th Century. His compositions have some very intriguing titles, such as “Parson Ringtails Wedding Dance” and “Only a Mug at the Casement.” With titles like that he was probably compelled to write one with a more ordinary title: “A Safe Return.” However, for the Sinfonietta’s next call to adventure we soar high above the safe, the ordinary and the mundane with this composition by Emil Isenman: “The Eagle’s Nest.”

“WHERE THE BLACK HAWK SOARS”
The American composer, arranger and teacher Robert W. Smith was born in 1958 in Daleville, Alabama. After graduating from Troy State University with a B.S. in Music Education, Smith moved to south Florida where he earned a Master’s Degree in Media Writing and Production from the University of Miami, where he studied with Dr. Alfred Reed.  Interestingly enough, Dr. John McIntyre, Chairman of the Music and Theatre Dept. at St. Mary of the Woods College where this orchestra calls home, also studied with Dr. Reed. Robert W. Smith has over 600 published works, including three symphonies inspired by literature works: The Divine Comedy, The Odyssey, and Don 

Quixote.  Asst Director Rodney Foster again leads the orchestra in “Where the Black Hawk Soars” by Robert W. Smith.

“TRIUMPHAL MARCH from PETER and the WOLF” 

In 1891 Sergei Prokofiev was born in a small farming village in the Ukraine region of Russia.  At the age of five he wrote his first piece for the piano, entitled “Indian Gallop.” It was played entirely on the white keys because Sergei hadn’t mastered the black keys. Yet. When he was nine, his mother took him to the opera in Moscow. He returned home and wrote his first opera, “The Giant”. For the next four years he continued to write numerous pieces which he called “little puppies” and meticulously collected them into notebooks. 

Then at the age of thirteen, he took the entrance examination to attend the Conservatory in Saint Petersburg. He said of the experience: 


[The person before me] was a man with a beard who had nothing to show the 
examiners but a single romance without accompaniment. Then I came in, 
bending under the weight of two huge folders containing four operas, two sonatas, 
a symphony and a good many pianoforte pieces. ‘Here is a pupil after my own 
heart!’ observed Rimsky-Korsakov, who headed the examining board.

Prokofiev was accepted – the youngest student ever to be admitted to the greatest musical conservatory in Russia. Many of his “fellow students” were twice his age. He soon gained a reputation among them for being eccentric and arrogant. He also had a talent for shocking his teachers – particularly his composition teachers.  In many of their classes, he barely made a passing grade! They called him an enfant terrible.

Perhaps he was simply, as the opening lines of The Call of the Wild say, “Chafing at custom’s chain.” Regardless, he was undaunted by criticism – regardless of where it came from – and continued to compose prolifically, often using the “little puppies” that he had written in his notebooks for inspiration.  
He graduated from the Conservatory in 1914 having become such an accomplished pianist that he received the coveted Anton Rubenstein Prize awarded to the best student pianist.  Once again, he exhibited his extraordinary confidence by playing his own composition – his First Piano Concerto. 

For the next twenty years world events, most particularly World War I, and the Russian Revolution, impacted his career. He traveled to London, Paris and the USA. Upon arriving in San Francisco he was immediately compared to the other Russian exiles such as Sergei Rachmaninoff.  He received a contract for his new opera “The Love for Three Oranges” which premiered in Chicago in 1921 under his baton. 

In 1935 Prokofiev decided to return to the Soviet Union permanently. He explained his decision in these words:


“Here is how I feel about it: I care nothing for politics – I’m a composer first and 
last. Any government that lets me write my music in peace, publishes everything I 
composed before the ink is dry, and performs every note that comes from my pen 
is all right with me.” 

However, at this time, the official Soviet policy towards music changed; a special bureau, the “Composers Union”, was established in order to keep track of the `artists and their doings. The freedom Prokofiev anticipated was taken away from him until he wrote a series of “mass songs” using the lyrics of officially approved Soviet poets. He also wrote the oratorio “Zdravitsa” (Hail to Stalin”. These works secured his position as a Soviet composer and put an end to his persecution – at least for a time. 

After WW II the Communist Party again tightened its rein on domestic artists. Prokofiev’s music was now seen as an insidious example of formalism, and was branded (in an interesting choice of language) “anti-democratic”. With a number of his works banned, most concert and theatre administrators panicked and would not program Prokofiev’s music at all, leaving him in severe financial straits.  However, he continued – undaunted – to write in various forms and genres. The last public performance in Russia of his music during his lifetime was the premiere of his “Seventh Symphony” in 1952. He died at the age of 67 on March 5, 1953; the same day as Josef Stalin. Prokofiev’s home was near Red Square. For three days after their deaths, throngs gathered to “officially” mourn Stalin making it impossible to carry Prokofiev’s body out of his home for the funeral service at the Soviet Composer’s Union. It also meant that only 40 people were able to attend Prokofiev’s funeral. In addition, paper flowers and a taped recording of the “Funeral March” from Romeo and Juliet had to be used, because all real flowers and musicians were reserved for Stalin’s funeral. 

But let’s return to happier times. Shortly after Prokofiev returned to Russia in 1935, he was asked by the Central Children’s Theater to write a new musical symphony just for children. The intent was to cultivate ‘musical tastes in children from the first years of school.’ Intrigued by the invitation, Prokofiev set about the project with his usual energy and quickly wrote the story and the score for “Peter and the Wolf”. Some say it took him two weeks; some say four days. Regardless, that’s quick. 

Each character in the story of Peter and the Wolf has a particular instrument that serves as that character’s musical theme: 

The Bird is represented by the Flute …

The Duck by the Oboe …

The Cat by the Clarinet …

Grandfather by the Bassoon …

The Wolf by the French Horns …

The Hunters by the Tympani and Bass Drum …

And Peter by a Brass Quartet …

The “Triumphal March”, which is the Sinfonietta’s next selection, is preceded by a good deal of action. 

A young boy named Peter, a Soviet “Young Pioneer,” is visiting his grandfather’s home in the middle of a forest.  One day Peter goes out into the clearing, leaving the garden gate open. The duck that lives in the yard takes this opportunity to go swimming in a nearby pond. 

A little bird sees the duck and chirps, “What kind of bird are you if you can’t fly?”

The Duck responds, What kind of bird are you if you can’t swim?”

During the argument Peter’s pet cat sneaks up on them. Peter loudly warns them of the danger. The bird flies up into a tall tree while the duck swims to safety in the middle of the pond.

Out comes Peter’s grandfather who scolds Peter for being outside in the meadow, “Suppose a wolf came out of the forest?”

Peter defies him, saying, “Pioneers are not afraid of wolves.”

Grandfather takes Peter back into the house and locks the gate.

Soon a big grey wolf does, indeed, come out of the woods. The cat quickly climbs into the tree, but the duck, who has excitedly jumped out of the pond, is chased, overtaken and gulped down by the wolf.

Pioneer Peter sees all of this. He fetches a rope and climbs over the garden wall into the tree. He asks the bird to fly around the wolf’s head to distract him, while he lowers a noose and catches the wolf by his tail. The wolf struggles to get free, but Peter ties the rope to the tree and the noose only gets tighter. 

Some hunters who have been tracking the wolf, come out of the forest ready to shoot, but Peter persuades them to march the wolf to the zoo in a victory parade that includes himself, the hunters leading the wolf, the cat, Grandfather, and the bird. 

And Now imagine the Triumphal Procession! With Peter proudly marching, in the lead.

Next came the Hunters leading the wolf that Peter had caught.

And winding up the procession, came Grandfather and the cat.

Grandfather shook his head and said grumpily: “Well, and what if Peter hadn’t caught the wolf? What then?”

While above them flew Birdie chirping merrily. “My, what brave fellows we are, Peter and I! Look what we have caught!”

And if you listen very carefully, you will hear the duck quacking inside the wolf; because the wolf in his hurry, had swallowed her …………. Alive.

Such a powerful and dramatic conclusion makes one wonder, “What happens NEXT?” What do you think? Prokofiev didn’t write a “Peter and the Wolf: Part Two.  So we are free to imagine. I imagine that the percussive intensity of the ending causes the wolf to cough violently: so violently that the duck pops out alive and unharmed. Then, the Wolf apologizes to the duck, becomes a vegetarian, and they all live happily ever after.  

Speaking of “happily ever after” leads us to our final selection—music from the 1995 movie “Apollo Thirteen”. Two days into a mission to the moon, an electrical failure caused the astronauts to lose power – a loss calmly announced by James Lovell with the words, “Houston, we’ve had a problem.” The film, which chronicles their miraculous return to home, received an Academy Award for Best Picture and the score, written by James Horner (previously mentioned with regard to “Somewhere Out There”) was nominated for Best Original Score. The arrangement by John Moss of the film’s music includes the Main Title Sequence, End Credits and Re-Entry and Splashdown. 

We end today’s program with the music of Apollo 13 in honor of all those who have answered the ultimate “call of the wild” – people who have left the safety of the Earth and defied gravity. 
PLAY “MUSIC FROM APOLLO 13”

Jim will recognize vocal soloists Michael Boswell and Valerie Higbee,  and Dr. Dailey and invite the audience to mark their calendars for the fall concert to be held on 25 Oct, 09.  He will then announce the encore, “The January February March” by the American contemporary composer Don Gillis. 

“THE JANUARY FEBRUARY MARCH”
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