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Good afternoon ladies and gentlemen; welcome to the Sinfonietta’s Gypsy Nights Concert.

Gypsy - a name that conjures up a wide variety of images in peoples minds.  Anything from thieves and kidnappers of little children to talented and artistic people who have made a great contribution to the world of music, and influenced many of the worlds most prominent composers.  It is with this latter aspect that this program was conceived. 

It is fascinating to note how far back in history the people called gypsy were first mentioned.  The dictionary refers to gypsies as a nomadic people of generally swarthy complexion who migrated originally from India, although some historians believe it might have been Egypt. They originally settled in Eastern Europe and Western Asia, and are now a part of almost every country in the world.  

Fabled, feared, romanticized and often reviled, gypsies are perhaps the least understood people on Earth. They have survived for a millennium, yet their history is obscure, their “nation” is a worldwide diaspora of twelve million.   The gypsy language remains unwritten and gypsy culture is largely sublimated to the country they live in.  

Gypsies have made their mark in the music world because of the idiomatic music that they compose and perform.  Gypsies are generally a fiery and passionate people and many serious composers in the Western Classical world that appear on today’s program have incorporated gypsy melodies and rhythms into their symphonies and rhapsodies.    

“RAKOCZY MARCH”

Hungary, in particular, has been greatly influenced by the large number of gypsy tribes that settled there.  One traditional Hungarian melody that might well have been created by a gypsy was the opening selection on today’s program.  It was turned into a popular march called “Rakoczy” in the 19th century by a military bandmaster. The French composer Hector Berlioz heard it and introduced it into his opera “The Damnation of Faust”, with the result that it created a furor all over Europe.  This same melody was used by composer Franz Liszt,  as the basis for his 15th Hungarian Rhapsody.  We open with “Rakoczy March”.

“ZIGANY OVERTURE”

Gypsies no longer lead a nomadic life and the number of illiterates has considerably fallen.  The following overture expresses the spirit of the gypsy with melodies and dances.  Composer Ferenz Nagy, a Hungarian, born in Budapest took down “Zigany” from a gypsy violinist and contains a Csardas or fast dance creating a beautiful picture of the Hungarian gypsy life.  We bring you the “Zigany Overture”.  

“DARK EYES”

Most gypsies believe in and fear the spirits of the dead. Though men appear to have all the authority and do decide punishments for wayward members of the tribe, it is the women who possess the darkest and most forbidding powers.  In most gypsy societies women are the dominant providers for their families, which may include hawking, fortune-telling, and domestic help for non-gypsy households.  Gypsy women also are known for their fiery temperaments. This is evident in the following arrangement of the famous melody called “Dark Eyes”.

“GYPSY CARNIVAL”

Gypsy music was evident in every aspect of their lives, whether it was for weddings, courting or dancing.  The next composition will be conducted by our Principal Trumpet,  and Assistant Conductor, James Chesterson.  It typifies the sometimes carnival atmosphere of gypsy gatherings.  

“DARK ADVENTURE”

Throughout history the gypsies suffered relentless persecution; enslavement by the medieval Romanian royalty, massacre by the nazis, forcible assimilation by numerous communists regimes and sometimes violent attacks in the western countries to which many gypsies fled the earlier persecutions. Mr. Chesterson continues to lead the orchestra in a composition that conjures up a musical adventure through mysticism and magic. This composition, written by American Ralph Ford is titled “Dark Adventure”.

“RUSSIAN GYPSY SONG”

Instruments used by gypsy performers are, generally favored by the dominant population in the country where they live.  For instance, bagpipes in Scotland and Ireland, the harp in Wales, and the violin and guitar in most Slavic countries.  In this next composition you will hear a solo violin performed by Dr. Melendy.   Enjoy “The Russian Gypsy Song”.

“EL TANGO”

The music of the gypsy tribes was predominantly found in Europe, Western Asia and the Middle East. Documented instances of gypsies playing lutes and dancing at the royal courts of Europe go back over 500 years.  Gypsy women became notable performers of many forms of dancing.  Special among these dances are the “Flamenco” and the “Tango”. Here is a popular dance melody based on a Latin American folk tune called “El Tango”. We are delighted to feature an outstanding dance troupe from “The World of Dance” founded by Directors, Wanda Sanders and Judith DeSantis.  

“HUNGARIAN RHAPSODY #2”  

It may be apparent to you by now that there are few actual composers listed for these compositions.  Many of these melodies are arrangements of traditional gypsy folk songs from the various countries the gypsies resided in.  The rich rhythmic style and soulful music of the gypsies deeply influenced Hungary’s great Franz Liszt and all the other composers on today’s program. Liszt once remarked that gypsies, “shy at no audacity in music so long as it corresponds to their own bold instincts.  The flamboyant style and the versatility of its rhythms made every gypsy musician a splendid artist”.  Liszt’s Hungarian Rhapsody #2 was clearly influenced by his admiration of gypsy music and rhythms.  The following is an abridged version of this classic.  

INTERMISSION

“THE GYPSY BARON”

Johann Strauss the younger was born in Vienna in 1825.  Despite his fathers wishes that he not go into music, in 1844 he made his debut as a Conductor and his immediate success decided his future career.  He also began his career as a composer about this same time.  His opera “The Gypsy Baron” was first produced in 1885 in Vienna.  The story of the opera is as simple as it is improbable.  The hero, Sandove Barinkay, who left his home when a lad, returns to find it in possession of gypsies.  His love interest, Arsena, orders him never to call upon her again as a suitor until he can come as a Baron.  Barinkay goes off in a rage to the gypsies, who adopt him and make him the Gypsy Baron.  Forgetful of Arsena, he falls in love with Saffi, a gypsy girl, and marries her.  

In the second act, he finds a hidden treasure, but eventually turns it over to the government and joins the Austrian Army.  In the last act, he returns with the victorious troops to Vienna, where he is made a real Baron for his bravery.  The opera is full of captivating melodies, dance rhythms and gypsy music.  

“HABANERA”

One cannot have a program of gypsy music without including the most famous gypsy of all time.  The beautiful and dangerous lady called “Carmen” by French composer George Bizet.  This work became Bizet’s most well known opera.  The most memorable and well loved aria is the “Habanera” sung by Carmen.  We are fortunate today to introduce Ms Sarah McCormack who is a graduate voice student at Indiana State University studying with Dr. Peggy Balensuela.  Please welcome our Carmen, Ms. Sarah McCormack.

“GYPSY LEGEND”

Throughout the history of musical performance, there is a violinist that, historically from classical to country and bluegrass, has made a real impact on all violinists; that is the gypsy violinist. They are found throughout Europe, but mostly in Hungary, Romania, The Balkans, Spain and Russia.  Such renowned composers as Sarasate, Monti, Bruch, and Dvorak have written countless dazzling pieces for the gypsy violinist.  There is even a gypsy musical scale that often forms the basis of Hungarian violin music.  

Our next selection is another example of inspired music featuring solo violin.  Violinist Earle Melendy will perform this “Gypsy Legend” under the baton of our Assistant Conductor, Mr. James Chesterson. 

“GYPSY SONG”

Our next haunting melody by Antonin Dvorak will be familiar to many listeners.  It is another example of the often melancholy and soulful sounds heard in gypsy music.  

“MOSCOW NIGHTS”

In 1988 the Greater Cities Youth Symphony made a performance tour into the Soviet Union. The song “Moscow Nights” was dedicated to this young orchestra.  The melody came from the Russian film called “Spartakiada Days”. The Russian composer Vissili Soloviev-Sedoy wrote the music.  We feel sure you will recognize this plaintive melody. 

“BRAZIL”

Dr. Melendy resumes the podium to bring you another special number by our outstanding dance troop – the World of Dancers.  Here is their interpretation of another well known melody called “Brazil” The country not the city.  Along with these talented dancers the orchestra will feature a vast display of Latin American percussion instruments.  

“CARMEN SUITE”

The following suite comes from Bizet’s opera Carmen.  We have introduced “Carmen”, now we bring you the dashing bullfighter “Escamillio”.  He enters the picture boastfully singing his flaunting aria.  To sing this aria, please welcome a very talented voice major at Indiana State University who is studying with Dr. Mark Carlisle.  Please greet Mr Tyler Swopes.  

“ROMANY DANCES”

The social life of the gypsies consisted largely of music played around their campfires in the night.  
While gypsies adopted the language of the countries they lived in, they did have a form of language that is considered to be their language.  It is called Romany.  Here is an interesting footnote – a story by the French writer Jean-Paul Clebert says that in the mid 18th century, a gypsy band camped with one vagabond violinist.  This musician was not a gypsy at all, but Wilhelm Friedemann Bach, the eldest son of Johann Sebastian Bach.  Wilhelm continued to wander with the gypsies who had encouraged and influenced him as a young musician.  For more than a thousand years, gypsies have roamed the earth, living mainly by their wits, and often a step away from authorities.  Whether as handy scapegoats or figments of the romantic imagination, the gypsies have always been with us.  Perhaps it is safe to say they and their music will be with us forever.  To close this program we bring you “Romany Dances”.

At this point, after the applause, Dr. Melendy will re-introduce all of the solo participants on the program for further recognition from the audience.
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