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INTRODUCTION
After House Announcements and the National Anthem by the Brass Choir, “Dream” will be presented on the front stage. 
Jim Chesterson Begins: Today we present a program of music that either brings to mind themes that Edgar Allan Poe could have used, or themes that remind us of Poe. Some of the music is rather tongue in cheek and some is by near contemporaneous composers and authors.
Our Narrator today is Ms. Christine Schellenberg, Community Services Coordinator for the Vigo County Public Library. The “Big Read” program is her responsibility locally and through her efforts it has become one of the most popular and successful public programs in the entire Wabash Valley. Chris has always loved reading and mysteries, beginning with “Nancy Drew”. Early in life, before she became a “respectable librarian”, Chris went so far as to hide a copy of “Sherlock Holmes” from another student so she could check it out over Christmas break. She has a Bachelor’s degree from Western Michigan University and a Masters of Library Science from Indiana University. Prior to becoming a librarian, she enjoyed being an elementary school teacher. This is her fifth (5th) year to coordinate “The Big Read” and it continues to be so much fun that she hates to think of it ending. Chris wants to thank everyone who has read the book and remind those who haven’t that they can pick up a free copy today.      
Ladies and Gentlemen, Ms. Christine Schellenberg

Chris begins: Edgar Allan Poe was born in Boston on January 19, 1809. His parents were both actors. The father abandoned the family in 1810 and his mother died of consumption (Tuberculosis) in 1811. Poe was taken in by John Allan a successful Scottish merchant in Richmond, VA. The Allans never adopted him but did give him the name Edgar Allan. 
In 1826 at the age of 17 Poe registered at the University of Virginia, but left after a year. In 1827 a collection of poems titled “Tamerlane and Other Poems” was published anonymously. It is believed that only twelve (12) copies of “Tamerlane” have survived and in 2009, a copy sold at Christie’s Auction in New York for $662,500, a record for a work of American Literature. 
Poe traveled to Boston in 1827 and held odd jobs such as clerk and newspaper writer but was unable to make enough to support himself. He joined the Army claiming to be 22 years old but in reality was only 18. In 1830 he entered West Point but wanted to leave by 1831. He engineered a court martial where he was found guilty and dismissed. He had published his second book, “Al Araaf, Tamerlane, and Minor Poems” in 1829 in Baltimore. This book included “To Helen”, “Israfel”, and “The City in the Sea”.
Poe was the first well known American to try to make a living as an author alone but was hampered by the lack of copyright laws. American publishers often pirated copies of British works rather than paying for new works by Americans. Publishers often refused to pay their writers or paid them much later than promised.  
Poe secretly married his first cousin, Virginia, in 1835 when he was 26 and she was 13. In early 1842, Virginia showed the first signs of Consumption or Tuberculosis. She never recovered from this and died in 1847. Poe began to drink more heavily as his wife’s condition worsened. In early 1845 “The Raven” was published in the Evening Mirror. It made Poe an instant celebrity, but he was paid only $9 for its publication. 
In October 1849 Poe was found delirious on a street in Baltimore.  Poe was never coherent long enough to explain his dire condition. His death remains a mystery to this day. We don’t know why Poe was in Baltimore, and he was found wearing clothes that did not belong to him. All medical records, including his death certificate have been lost. 
Adding to the mystery surrounding Poe’s death, an unknown visitor referred to as the “Poe Toaster” paid homage to Poe’s grave annually beginning in 1949. Every January 19th, in the early hours of the morning, the person made a toast of cognac to Poe’s original grave marker and left three roses. The Poe Toaster’s last appearance was on January 19th, 2009, the day of Poe’s Bicentennial. 

During his lifetime, Poe was mostly recognized as a literary critic and was more popular in Europe than in the U.S. as an author of poems and short stories. His early detective fiction tales laid the groundwork for future detectives in literature. The Mystery Writers of America have named their awards for excellence The “Edgars”. Poe’s works also influenced Science Fiction writers, notably Jules Verne. In 1848, an essay, “Eureka: A Prose Poem”, included a cosmological theory that presaged the “Big Bang Theory” by 80 years. Poe also had a keen interest in cryptology, and his influence on this science reached into the 20th Century. William Friedman, America’s foremost cryptologist’s initial interest in cryptology came from reading “The Gold Bug” as a child. Friedman later put that interest to use when he deciphered Japan’s PURPLE code during WWII. 
We have first heard the 1943 popular song “Dream” by Johnny Mercer as arranged by Nelson Riddle. Although Mercer was best known as a lyricist, he was also a composer in his own right. The song, written in the middle of WWII, expresses the longing for better times. Much of Edgar Allan Poe’s works seems to evoke a dreamlike world which is the opposite of the Johnny Mercer song. Nightmarish scenarios and situations abound in Poe’s work. Featured in the ensemble was the Flute played by our Principal Flautist, Richard Cooper and on the accordion, our Principal Trumpet, Mr. Steve Steppe. 

The “Danse Infernale” of Igor Stravinsky is part of the one-act ballet “The Firebird”, written in Paris in 1910 for Sergei Diaghilev’s Ballet Russes or Russian Ballet. This dramatic music is in a fast ¾ time and features the syncopated rhythms and percussive elements used to great effect in his 1913 composition “The Rite of Spring”. 
PERFORM –Danse Infernale 
Maurice Ravel was only 24 when his piano solo “Pavane Pour une Infante Defunte” (Pavane for a Dead Princess” became the rage in the drawing rooms and salons of Paris in 1899. The Impressionist movement was in full flower and the Pavane may have gained some interest due to the strong image that its title conjured. Ravel orchestrated the work in 1910. Ravel made a four (4) month concert tour of North America in 1928. He also met George Gershwin, who took him to Harlem to hear Duke Ellington’s Orchestra. There is the story that when Gershwin met Ravel, he mentioned that he would like to study composition with the Frenchman. Ravel is reported to have said, “Why do you want to be a 2nd rate Ravel when you are already a 1st rate Gershwin”. The second part of the story has Ravel asking Gershwin how much money he made. After hearing Gershwin’s reply, Ravel suggested that maybe he should study with Gershwin. 
In 1932 Ravel suffered a major blow to the head in a taxi accident. The injury was not considered serious at the time, but he began to experience aphasia-like symptoms and was frequently absent minded. In late 1937 he consented to experimental surgery. He awoke from the surgery, called for his brother Edouard, lapsed into a coma and died shortly afterwards at the age of 62, probably from the injury caused by the taxi accident.  
PERFORM – Pavane for a Dead Princess  
Paul Dukas, who was born in October 1865 in Paris, is best known for the programmatic tone poem “The Sorcerer’s Apprentice”.   The work is a literal translation of a Goethe poem into music.  If you have seen Disney’s “Sorcerer’s Apprentice” with Mickey Mouse as the Apprentice, that is exactly how the story goes. The “Apprentice” has learned a magic incantation from the Sorcerer that makes a broom become animate and do his bidding.  The broom is ordered to fetch water and dutifully does so. The Apprentice does not know how to end the spell and in an attempt to stop the broom, uses an axe to split the broom into splinters. The splinters then become animated and continue to carry water. As the place becomes flooded, the Sorcerer appears and puts an end to the spell. Most of the composition is written in 9/8 which gives the piece its galloping feel. Listen for the Bassoon solo which demonstrates this. 
Dukas was a perfectionist and burned most of his works just before his death in 1935. Only a handful has survived. Along with this work he is also known for the music to the ballet “La Peri”.  
PERFORM – The Sorcerer’s Apprentice
Directed by Assistant Conductor Mr. Rodney Foster
The 1972 motion picture “Ben” is about a lonely young boy named Danny and his pet rat, Ben. The film is a sequel to the 1971 film “Willard” which was nominated for an “Edgar” Award for Best Picture. The film “Ben” is known for its sentimental theme song which was performed by the young Michael Jackson. The theme song contrasts sharply with the gruesome story line and special effects of a swarm of trained/telepathic killer rats. Today we have Will Buchanan to sing the song for you. 

PERFORM - Ben

Victor Hugo’s 1862 novel “Les Miserables” tells of the dark history and ultimate redemption of Jean Valjean through a 15 year period from 1815 to 1832.  The book is historical fiction because it contains factual and historic events.  In 1980 the book was adapted by Claude-Michel Schonberg and Alain Boublil for the musical stage. The show opened in Paris in 1980, in London in 1982 and on Broadway in 1987. It is the 3rd longest running show in Broadway history. It differs from the typical Broadway show in that there is no spoken dialogue. It is “sung through” like an opera. If Poe had written a novel, “Les Miserables” would have been it. 
Victor Hugo was born in 1802 and died in 1885. He may never have heard of Edgar Allan Poe, but Poe surely knew about the French novelist as Hugo published his first work in 1822. 
The Medley we are going to perform for you today includes “At the End of the Day, I Dreamed a Dream, Master of the House, On My Own, and Do You Hear the People Sing”. 

PERFORM – Les Miserables
INTERMISSION – Please forgive us as we take a short intermission to rest our lips and fingers and you rest your ….whatever.  There’s lots more show, so be back in 12 MINUTES! 
Edgar Allan Poe wrote so many poems and stories that dealt with the corruption and redemption of the human body and soul that it seemed natural to program the Johnny Green song “Body and Soul” today. The song was written in 1930 for Gertrude Lawrence. In 1940 Green moved to Hollywood to work for MGM Studios, working as Music Director from 1949 to 1959. He was nominated for an Academy Award thirteen (13) times. He won for musical direction for “Easter Parade, An American in Paris and West Side Story and the film version of the Broadway show Oliver”.
The song “Body and Soul” has absolutely nothing to do with Edgar Allan Poe, but it’s a great song with a great title and today’s concert theme allows us to perform it for you.   The Jazz Arrangement is by Calvin Custer for Alto Saxophone, Strings, and Rhythm and features a Bossa Nova section before returning to the ballad.  

Our soloist today is Mr. Steve Prescott who is chairperson of the Music and Theater Department at St Mary of the Woods College, where this orchestra is headquartered.  Ladies and Gentlemen, Mr Prescott.

PERFORM – BODY AND SOUL

The American composer Don Gillis was born in 1912 and died in 1978. He was the producer for the NBC Symphony during the tenure of Arturo Toscanini. Gillis was known for his quirky writing and titles and is best known for his “Symphony No. 5 ½, A Symphony for Fun” composed in 1945. In all, he wrote 10 Symphonies and six string quartets. Today we will perform his 1942 composition “Three Sketches for Strings”. Its movements are titled 1. Enchantment, 2. Whimsy, and 3. Day Dreams.  This piece is multi-metric which means that although mostly written in 4/4 time, it alternates between ¾, 6/8 and 2/4. Assistant Director Rodney Foster returns to the podium to perform “Three Sketches for String Orchestra”. 
PERFORM – THREE SKETCHES FOR STRING ORCHESTRA
Directed by Assistant Conductor Mr. Rodney Foster
Stephen Collins Foster, a rough contemporary of Edgar Allan Poe’s; having been born in 1826 is known as the father of American Music. Foster, who was born in Pittsburgh,  attended private academies and in 1839 his first composition “Tioga Waltz” was performed at the Athens Academy’ graduation exercises. Foster was fourteen (14). 
During the late 1840’s he signed a contract to compose music for Dan Rice’s Christie Minstrels which were popular at the time. During the 1850s most of his best-known songs were written for this group which performed in blackface. Although many of his songs had Southern themes, he never lived in the south. 

In 1860 Stephen Collins Foster moved his family to New York City. His wife Jane, for whom he wrote “Jeanie with the Light Brown Hair” and daughter returned to Pittsburgh in 1861. After this he descended into alcoholism and poverty. While living at the North American Hotel at 30 Bowery in New York he collapsed from illness and was taken to Bellevue Hospital where he died in early 1864. In his wallet was found a scrap of paper that simply said “Dear Friends and gentle Hearts”, along with 35 cents in Civil War scrip and three (3) pennies.  
Stephen Collins Foster attempted to make a living as a professional composer and is considered innovative in this respect, since the field did not yet exist in the modern sense. Due to the limited scope of music copyright and composer royalties at the time, Foster saw very little of the profits his work generated for sheet music printers. He received $100 for “Oh Susanna!”.  “My Old Kentucky Home” is the state song of the Commonwealth of Kentucky and “Old Folks at Home” is the official state song of Florida. Foster’s songs tend to the sentimental or upbeat dialect as written for the Christie Minstrels. His songs were popular during the Civil War and remain so to this day. 
Today we will perform a medley of Stephen Collins Foster songs which includes “Come Where My Love Lies Dreaming”, “Old Dog Tray”, Ring de Banjo”, “My Old Kentucky Home”, Beautiful Dreamer”, Glendy Burk, “Willie, We Have Missed You”, “Nellie Was a Lady”, “Hard Times Come Again No More”, and “Old Folks at Home”.  To sing these songs we have Mr. Michael Dean, a Graduate Student of Dr. Mark Carlisle at the ISU School of Music.  Ladies and Gentlemen, Mr. Michael Dean.
PERFORM  - “Gems of Stephen Foster”
Charles-Francois Gounod (1818-1893) based his 1859 opera “Faust” on Goethe’s 1808 play by the same name. 
The Metropolitan Opera in New York City opened for the first (1st) time in October 1889 with a production of Faust and it is the 8th most performed opera there and ranks as the 18th most performed opera in North America. 

Before the 5th and final act to the opera a ballet sequence is performed. The final act opens in the Harz Mountains of Southern Germany during a Walpurgisnacht celebration. In an effort to keep production costs down the Ballet sequence is frequently omitted when the opera is staged. The ballet has seven (7) short movements which vary in metre and feel, with each having a very short introduction. However, the music can stand alone and many times is performed either as a symphony concert piece or as part of a ballet program. The music demonstrates lively and melodic writing for orchestra and we think you will enjoy the music as much as we do. 
PERFORM – FAUST 
The encore will be “Thunder and Lightning” Polka by Johann Strauss Jr.  
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