Terre Haute Sinfonietta Pops Orchestra 

“The Great White Way”

26 Oct 08

The curtain is closed as the audience enters the theatre. The front stage is setup for a small theatre orchestra which consists of 4 vlns, 1 cello, 1 bass, 1 Fl, 1 Bsn, 2 Clar. 2 Cornets, 2 hrns, 1 trb, drum set.  

ANNOUNCEMENT: Ladies and Gentlemen, Please stand for the playing of our National Anthem.

Star Spangled Banner is played by Pit Orchestra 

The Overture to “Shuffle Along” is played without introduction. 

PLAY “SHUFFLE ALONG”

After Applause Jim introduces the MC/Narrator Mr Rod Henry, President of the Terre Haute Chamber of Commerce who begins with script.

The Pit Orchestra then moves to the stage as the Curtain is pulled briskly to reveal the full Sinfonietta Pops Orchestra. 

Rod Henry Cues are highlighted in yellow. READ: The American Musical Theatre’s history can be traced back to European Opera, but what we think of as “The Broadway Show” is less than one-hundred (100) years old.  The modern Broadway Show evolved from “The Minstrel Show” from the 1800’s, the Musical Revue or Variety Show and Light Opera or Operetta of the late 19th and early 20th Century.  

Broadway got the nickname “The Great White Way” after the central part of New York City was electrified with street lights. The resulting brightness prompted the name.  The first modern successful Broadway show was “Shuffle Along” which opened in 1921. It was the first show that had a storybook line and music with singing and dancing. Shuffle Along was also the first show written, produced, directed and performed by Black Americans.  It was a huge hit and played on Broadway for fourteen months before touring all across America until 1923. It would be hard to overstate the importance of Shuffle Along on American Musical Theatre. Broadway shows became more vibrant and faster paced after Shuffle Along than before. The performers were all accomplished, well trained and successful on the Vaudeville circuit before Shuffle Along opened. Josephine Baker and Paul Robeson were in the cast and the composer William Grant Still played oboe in the orchestra. 

The Overture today was from Shuffle Along and included the songs I’m Just Wild About Harry, Honeysuckle Time, Gypsy Blues, Baltimore Buzzing Song, Love Will Find a Way, and Bandana Days. Ragtime rhythms predominate as ragtime was very popular at the time. 

“ENTRANCE AND MARCH OF THE PEERS” 
The Broadway show as we know it took many of the conventions of the Operettas and Musical Revues that preceded it.  Some of the most successful operettas ever produced were written by the team of Gilbert and Sullivan. “Iolanthe” was the 7th of the 14 shows written by this team and premiered in November 1882 at the Savoy Theatre in London. The Savoy was the first theatre in the world to be wired for electricity and the audience was astounded by some of the special effects such as a magic wand.  Iolanthe was sub-titled “The Peer and the Peri” the story deals with the complications that arise when immortal fairies and mortal men fall in love.  

The show gives Gilbert and Sullivan an opportunity to criticize the rigidly stratified British society’s mores and customs without falling out of favor of the upper classes that supported them.  The Entrance and March of the Peers occurs in the show when the fairies attend the opening of parliament.  The music is grand and majestic. Gilbert and Sullivan Operettas are still performed today. Assistant conductor Rod Foster leads the orchestra in the Entrance and March of the Peers from Iolanthe. 

“NIGHT AND DAY”

CUE: Cole Porter was born in Peru, IN in 1891 and composed more than 30 Broadway shows. During and after WWI Porter was living in Paris and writing songs.  In the late 1920’s Porter returned to Broadway and began writing a string of hit shows which continued till the late 1950’s. In 1932 the Show “The Gay Divorce” featured Fred Astaire in his last Broadway show. 

Fred Astaire and Ginger Rogers later filmed the show for MGM under the title “The Gay Divorcee”.  One of the most famous songs from the show was the haunting melody “Night and Day”. Here is Valerie Higbee, a senior music major from St Mary of the Woods College to sing it for you. 

“YOU’LL NEVER WALK ALONE”   

CUE: “Carousel” which opened in April 1945 was the 2nd collaboration between Richard Rodgers and Oscar Hammerstein II.  Their 1st collaboration, “Oklahoma” was a smash hit in 1943.  Carousel broke new ground in American Musical Theatre with its tragic plot and dark story of class prejudice, hypocrisy, domestic violence and redemption.  The show also contained a soliloquy in which spoken dialogue is set to music much like recitative in opera. The final song in the show, “You’ll Never Walk Alone” has taken on a life of its own outside of the show.  

Ms. Kathy Anderson, Director of Vocal Music at South Vigo H.S. is here to sing this song. Ladies and Gentlemen, Ms Anderson.

“SHOW BOAT”

CUE: We close the first half of the show today with a medley from “Show Boat” which originally opened on Broadway in 1927.  Based on the book of the same name by Edna Ferber with the book and lyrics by Oscar Hammerstein II and music by Jerome Kern, “Showboat” broke new ground for the Broadway Musical. Showboat was the 1st show to completely integrate book, music, and lyrics to move the plot along. Showboat dealt with the unusually serious subjects for the time of racism and miscegenation.  Showboat not only integrated the music, book and lyrics but also integrated the races on stage. The show has come under some criticism because of its portrayal of and use of black stereotypical language. 

Some believe that the attempts of non-black writers to imitate black language in songs like “Ol’ Man River” is offensive, a claim that has also been made against Gershwin’s “Porgy and Bess”. However, many of those who denounce the stereotyping of blacks and black language admit that the intentions of Hammerstein were noble and that “Ol” Man River compresses the suffering, resignation and anger of an entire race into 24 lines of verse so well that many believe the song to have been a spiritual.  Showboat is considered Kern and Hammerstein’s Masterpiece and its music is still performed today.  The medley contains “Cotton Blosom, Valon’s Theme, Ol’ Man River, Misery, Can’t Help Lovin’ Dat Man, You are Love, Capn’ Andy, Why Do I Love You, and Hey Fellah”. Here is the music from “Show Boat”. 

INTERMISSION
 “INTOXICATION OF THE WALTZ”

CUE:  Johann Strauss II 1825-1899 the most famous member of the Strauss family was known as the “Waltz King” and popularized that dance beginning in Vienna during the mid 19th Century. Strauss Sr., a successful orchestra leader wanted his son to become a banker in order to avoid the life of a musician. Jr. however, studied violin secretly and only after his father left the family and took a mistress did he devote himself full time to composing. Although Strauss Jr. composed in all the forms of the day, including marches, polkas, a ballet and an opera, he is remembered for his waltzes. Two of his operettas are still performed; Die Fledermaus and The Gypsy Baron”. 

Today we are honored to bring you members of the Patty Plascak Willey Academy of Dance Studio to dance as the orchestra plays “Intoxication of the Waltz”. 

“CAN CAN”

CUE: Jacques Offenbach 1819 – 1880 was a German-born French composer/cellist and one of the originators of the operetta form. Offenbach’s 100 known stage works such as “Orpheus in the Underworld and La Belle Helene” were extremely popular in both France and the English speaking world in the 1850s and 1860s. 
They combined political and cultural satire with witty grand opera parodies.  Offenbach’s one fully operatic masterpiece, “The Tales of Hoffman” composed in 1880 at the end of his life has become the most familiar of his works in the major opera houses of the world.  

Offenbach composed the 2 act comic-opera “Orpheus in the Underworld” in 1858. One of the most popular scenes in the work is the “Can Can”. The Can Can first appeared in the working-class ballrooms in Paris around 1830. The Can Can was originally a dance for couples, who indulged in high kicks and other gestures with arms and legs.  As performers of the Can Can became more skilled and adventurous, it gradually developed a parallel existence as entertainment, performed by a chorus line, alongside the participatory form.  
Although the dance is now considered a part of world culture, the main feature observed today is how physically demanding and tiring the dance is to perform; by the late 1860s it was considered extremely inappropriate, and in the early 20th century downright erotic.  French painter Henri de Toulouse-Lautrec produced several paintings and a large number of posters of Can Can dancers. The dance was popularized at the Moulin-Rouge and by Toulouse-Lautrec’s paintings. Here is the Can Can from Offenbach’s Orpheus in the Underworld.

“A CHORUS LINE”

CUE: The longest running show ever on Broadway was “A Chorus Line” which opened in the summer of 1975 and closed in 1990 after more than 6,000 performances.  The show depicts casting for a broadway show and interviews with the finalists. When the interviews are done, the final cut is made and the Chorus Line is chosen. The music was written by Marvin Hamlisch who was born in New York City in 1944. Hamlisch is one of only 2 people in history (the other being Richard Rodgers) to have won an Emmy, a Grammy, an Oscar, a Tony, and a Pulitzer Prize.  Marvin was a child prodigy and by age 5 was mimicking music he heard on the radio on the piano. He became the youngest person ever accepted to the Julliard School of Music a few months before he turned 7 year old. In 1974 Hamlisch adapted Scott Joplin’s music for the movie “The Sting” and also scored the music for the movie “The Way We Were”. He won 4 Academy Awards for his work on those two movies. Marvin Hamlisch has composed musical scores for over 40 musicals, and approximately 50 movies. He currently serves as the principal Pops Conductor for the Pittsburgh Symphony Orchestra, The Buffalo Philharmonic Orchestra, The National Symphony Orchestra, the Milwaukee Symphony Orchestra, the San Diego Symphony and the Seattle Symphony.  Assistant conductor Rod Foster returns to the podium to direct the orchestra in the music from A Chorus Line.

“DON’T CRY FOR ME ARGENTINA”

CUE: Andrew Lloyd Webber is one of the most successful Broadway show composers of the late 20th century. He collaborated with librettist Tim Rice on numerous shows, including Jesus Christ Superstar, Cats, Phantom of the Opera and Evita. 

Evita which is a romanticized version of the life of Eva Peron opened in London in 1978 and on Broadway in September 1979. In 1996 the show was filmed with Madonna, Antonio Banderas and Jonathan Price.  One of the highlights of the show is the song “Don’t Cry for me Argentina” sung by Evita early in the 2nd act.  We have asked Valerie Higbee to return to sing the song today. Here is “Don’t Cry for me Argentina”.

“WEST SIDE STORY”

CUE: It is widely known that West Side Story is based directly on Shakespeare’s “Romeo and Juliet”. This Broadway show about star crossed lovers in the dreary tenements of the West side of New 

York City opened in 1957.  With a book by Arthur Laurents, music by Leonard Bernstein, lyrics by Stephen Sondheim and direction and choreography by Jerome Robbins, West Side Story is a masterpiece of theatre.  The show was released as a movie in 1960, also to great acclaim, with a different cast and was recorded with Bernstein conducting the orchestra and operatic singers in 1985. 

West Side Story tells a tragic story in musical comedy terms but never falls into the “Operatic Trap”. When the original show was cast, the decision was made to “not cast singers, as anything that sounded professional would inevitably sound more experienced, and then the “kid” quality would be gone. It may be box office poison to describe a “Musical” as “Opera”; but operatic tendrils have now become so intertwined with Broadway Techniques that we have become the beneficiaries of a new music theatre hybrid.  

The lyricist Stephen Sondheim’s career was launched by the show and he is considered by many to be the most significant composer-lyricist of our time. If there is an indigenous American operatic style of today, Sondheim must be regarded as its standard bearer. He has written numerous successful Broadway shows in his own right, including Company, Sunday in the Park with George, and Sweeney Todd. 

We end the show today with a medley from West Side Story with music by Leonard Bernstein and arranged by Jack Mason.  Included in the arrangement is “I Feel Pretty, Maria, Tonight, One Hand, One Heart, Cool, and America.

After the applause, Jim will recognize the MC, orchestra, dancers and soloists.  He will then announce the encore Jazz Pizzicato by Leroy Anderson in honor of his 100th birthday in June
“JAZZ PIZZICATO” 
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