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The origin of Halloween dates back to the ancient Celtic (Keltic) Festival of Sambain (Pronounced SOW-IN). The Celts who lived approximately 2,000 years ago in the area that is now the British Isles, Western France and Spain celebrated their New Year on November 1st. This day marked the end of summer and the harvest, and the beginning of the dark, cold winter;    a time of year that was often associated with death.  The Celts believed that the night before the New Year, the boundary between the worlds of the living and dead became blurred.  On the night of October 31st, they celebrated Sambain (SOW-IN) when they believed that the spirits of the dead returned to earth. Priests built hugh bonfires, where people gathered to sacrifice crops and animals to the Celtic deities. It was during this time that the people began to dress in weird costumes to frighten away the evil spirits. 

Around 800 A.D. Christianity had spread into the lands of the Celts.  Pope Boniface IV designated November 1st as “All Saints Day”, a time to honor all saints.  It is believed that the Pope was attempting to replace the Celtic festival of the dead with a related but church sanctioned holiday to be called “All Hallows Eve”, which became Halloween. Halloween is exceeded only by Christmas in popularity in the U.S. and it has become just as secular as Christmas.

“PHANTOM MENACE”

American composer and conductor John Williams was born in 1932. Williams has composed many of the most famous film scores in history.  In addition, he has composed theme music for four Olympic Games and numerous television series and concert pieces.  He is now Laureate Conductor of the Boston Pops Orchestra, which is the inspiration for the establishment of this orchestra. John Williams has won five (5) Academy Awards for his film scores.  Perhaps there is no better way to open this program than a performance of the dark and menacing “Phantom Menace” from the Star Wars movie of the same name. 

“MARCH TO THE SCAFFOLD”
The “March to the Gallows” is the fourth (4th) movement to the “Symphonie Fantastique” by Hector Berloiz (1803-1869). Berlioz is considered the first (1st) Romantic Composer as his own notes to the Symphony Fantastic reveals. The entire work was composed to impress the English actress Harriette Smithson who actually married Berloiz in 1833. 

The five (5) movements are entitled “Dreams, Passions”, “The Ball, “Scenes in the Country”, “The March to the Gallows”, and Dream of the Witches Sabbath”. 

Berlioz wrote programmatic notes for the “Symphonie Fantastique” and for each of the 

movements.  

“A young musician of morbid sensibility and ardent imagination poisons himself with opium in a fit of amorous despair.  The narcotic dose, too weak to kill him, plunges 
him into a heavy sleep accompanied by the strangest visions, during which his sensations, sentiments, and recollections are translated in his sick brain into musical thoughts and images.  The beloved woman herself has become for him a melody, like a fixed idea, which he finds and hears everywhere”. 

In the fourth (4th) movement, “He dreams that he has killed his beloved, that he is condemned to death and led to execution.  The procession advances to the tones of a march which is now somber and wild, brilliant and solemn. The dull sound of the tread of heavy feet follows without transition.  At the end, the fixed idea reappears for an instant, like a last love-thought interrupted by the fatal stroke.” 

“FUNERAL MARCH OF A MARIONETTE”

Charles Gounod was born in 1818 in Paris and placed in a boarding school by his pianist mother, after the death of his father, when he was five (5).  After graduating from the Lycee St. Louis, he was accepted into the Paris Conservatory when he was eighteen (18). Most of Gounod’s early works are of a religious nature and he even studied for a short time to become a priest, but music won out. His most famous compositions are the operas “Faust”, “Romeo and Juliet”, the religious song “Ave Maria” which is based on J.S.Bach’s Prelude in C, and the song we are about to hear.  “The Funeral March of a Marionette” gained widespread fame as the theme to the TV show “Alfred Hitchcock Presents”. Other noteworthy facts are Gounod helped to found the Albert Hall Choral Society and was its first conductor London, and the opera “Faust” was the first production of the Metropolitan Opera Company in New York in 1883.  Like Mozart, his Requiem Mass was written for himself; dying in October 1893 at the piano while composing the piece.  Ladies and gentlemen, Assistant Conductor James Chesterson now leads the orchestra in the “Funeral March of a Marionette”.

“DANCE MACABRE”

“Danse Macabre” or the Dance of Death was written by the great French composer Camille Saint-Saens (1835-1921). Saint-Saens wrote four (4) Symphonic tone poems of which Danse Macabre, composed in 1874 is the most popular. It is based very closely on a poem by Henri Cazalis which tells of Death playing a dance tune on his violin on a wintry midnight. The violin sounds weird and ghastly and is often out of tune.  Through the cold darkness, white skeletons come dancing, quietly at first and then wilder as their bones rattle during the dance.  The rooster crows, announcing the coming dawn, and the dancing comes to a sudden halt and the skeletons disperse.  The solo violin plays a mournful little tune and the dance of the skeletons is ended. 

 “THE CURSE OF TUTANKHAMEN”

In 1922 archaeologist Howard Carter and Lord Carnarvon discovered the tomb of the boy pharaoh Tutankhamen in Egypt’s Valley of the Kings. News of this wonderful discovery spread quickly and scientist from all over the world made their way to the valley.  

Before long however, many of those who entered King Tut’s Tomb were mysteriously struck with a fatal illness.  Was there a curse? Inspired by this misfortune, composer Michael Story musically explores the history of the discovery from the first steps into the tomb to the onset of the curse.  Jim Chesterson bravely decided to conduct this piece.  

“DANSE DU DIABLE”

Previously we heard a dance which featured the Devil playing the violin.  Now we bring you another dance describing the Emperor of Darkness.  It is called “Dance of the Devil” by Wal-Berg. The frenzied and demonic sounds aptly describes the Fallen Angel.

“THE HAUNTED HOUSE”

The next piece, written by Ed Hughes tells the story of two children who go trick or treating on Halloween night.  They find an old abandoned house at the end of the road and decide to knock at the front door. (Narrator waits for the knocks from the percussion section or from the wing.) They hear a mysterious sound. ( Narrator waits for the sound). They knock again--- and again they hear the same ghostly sound.  (Sounds come again). Finally the children knock one last time and they hear the same knocks answering theirs, then the sound of a door slowly opening. (At this time a loud scream is heard---all lights go out---a spotlight reveals a horrible face coming out of the wing).  

INTERMISSION 

“OVERTURE TO THE WASPS”
Shortly after returning from Paris where he had been studying orchestration with Maurice Ravel, 36 year old Ralph Vaughn Williams was invited by Cambridge University to compose incidental music for their 1909 production of Aristophanes great satire “The Wasps”. The ultimate English compiler and composer of British folk songs was a master of special effects and we ask you to listen for the snap pizzicato in the strings and the percussion section as we play “The Wasps”.

PLAY – “THE SORCERER’S APPRENTICE”

Paul Dukas, who was born in October 1865 in Paris, is best known for the programmatic tone poem “The Sorcerer’s Apprentice”.   The work is a literal translation of a Goethe poem into music.  If you have seen Disney’s “Sorcerer’s Apprentice” with Mickey Mouse as the Apprentice, that is exactly how the story goes. The “Apprentice” has learned a magic incantation from the Sorcerer that makes a broom become animate and do his bidding.  The broom is ordered to fetch water and dutifully does so. The Apprentice does not know how to end the spell and in an attempt to stop the broom, uses an axe to split the broom into splinters. 

The splinters then become animated and continue to carry water. As the place becomes flooded, the Sorcerer appears and puts an end to the spell. 

Dukas was a perfectionist and burned most of his works just before his death. Only a handful have survived. Along with this work he is also known for the music to the ballet “La Peri”. Assistant Conductor James Chesterson leads the orchestra in Paul Dukas’ “The Sorcerer’s Apprentice”.

“THE CORPSE BRIDE”
From the creative mind of film composer Danny Elfman comes his imaginative score for Tim Burton’s academy award nominated animated movie, “The Corpse Bride”.  Douglas Wagner has arranged the movie score into a medley for orchestra that includes the songs, “According to Plan, Remains of the Day, and The Wedding Song”. Jim Chesterson again leads the orchestra in music from “The Corpse Bride”

“HIGHLIGHTS FROM WICKED”

One of the most beloved films of all time, “The Wizard of Oz” is based on the L. Frank Baum novel of the same name. The movie featured Judy Garland as the young heroine who was transported to the land of OZ where she had to overcome numerous obstacles before she could return to her home and family.  “Wicked” is an updated version to this story which is now being produced on Broadway with music and lyrics by Stephen Schwartz.  The plot concerns two girls, Esmeralda who was born with emerald green skin, is very smart, fiery and misunderstood, and Glenda who is beautiful, ambitious and very popular. How these two friends end up results in the most spellbinding new musical in years.

“A ROCKIN’ HALLOWEEN”
We close our program with an opportunity to Rock N Roll this Halloween. Michael Story has arranged the Ray Parker Jr. tune “Ghostbusters, Scooby-Doo, Where Are You?, and Monster Mash” into one medley. Let’s have some fun with “A Rockin Halloween”.  
ENCORE – “SKYLARK”
After the last piece, Dr. Melendy will recognize special performers and announce the encore which will honor Indiana’s own Hoagy Carmichael whose statue can be seen in the rotunda of the Indiana Theatre up the street from here.  
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